


Mairseail Alasdruim

Ceol 11, 3 (1960)

Siith in his History of Cork (1750) writes: “There is a very odd kind of Irish
music. well known in Munster, by the name of MacAllisdrum's march, being a
wild rhapsody made in honour of this Commander, to this day much esteemed
by the Irish and played at all their feasts, etc.” This descriptive piece
commemorated the battle of Cnoc na nDos (Knocknanuss between Mallow and
[ anturk) fought on 13th November, 1647, at which Inchiquin defeated the
lrish forces under Lord Taaffe. Alasdar Mac Domhnaill, Mac Colla Ciotaigh
(known as Colkitto by the English) was murdered after the surrender and his
[ollowers put to the sword.

Croker in his Researches in the South of Ireland (1824) expresses the opinion
(hat this air should not be regarded as Irish:

Mr. Walker in his History of the Irish Bards, justly remarks its similarity to the pibroch or
war tune of the Scotch: and had he more carefully perused the passage in Smith, alluded to
by him, he would have had no hesitation in assigning to this singular strain its northern
origin. The estimation in which it is held in Ireland is wonderful. 1 have heard this march, as
it is called, sung by hundreds of the Trish peasantry, who imitate the drone of the bagpipe in
(heir manner of singing it. On that instrument | have frequently heard it played, and
occasionally with much pleasure from the peculiar and powerful expression given by the
performer.

Goodman in one of the volumes forming his manuscript collection now in
T.C.D. Library and dated 2nd May, 1861, writes:

_the only version of that strange piece of music, Allisdrum s March, which I have met
with is that found . . . in Croker’s Researches in the South of Ireland in which the Laments
are incorrectly and imperfectly set down. The version which I give is that played by the
Kerry pipers, and contains in addition to the March, the Gathering, the Battle, the shouts on
the fall of Allisdrum, and the cries, first of his mother, the Munsterwoman, then that of his
nurse, a Leinsterwoman, with the lament of his wife, the Ulsterwoman, and the piece
concludes with the old jig Cnocédn an Teampuill which she is said to have struck up so soon
as she ascertained that her husband was really dead.

There are no good grounds for Croker’s assertion that Allasdrum’s March is
not Irish. Grattan Flood’s statement that it was a death-march specially
composed by the Irish warpipers who accompanied the funeral 1s, like many
more of his facts, almost certainly untrue.
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Mairsedil Alasdruim Willie Clancy
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lhp version given above was learned by Willie Clancy from an old piper.
Mickey McMahon, who lived at Kilcororan near Miltown Malbay. M Mal .
called it Alexander’s March. e Teon
It Is nearer the O’Neill version (Ollistrum Jig. DM 326) than Goodman’s
version, ACroker‘s and Goodman’s versions contain strains not found in lltlcs‘é
two versions. Bunting’s version which he got from a piper in Westport in I8()7
and.pub.llshcd in The Ancient Music of Ireland (1840) 1s so cl()scrlo one of lh;
strams in that of Croker’s that it seems almost certainly to be indebted to it
Other parts seem to be indebted to his imagination. .

Mickey Sullivan (Cumbaw), a famous Kerry piper, who died early in the
present century was the last piper to play this picce in its entirety. In addition
to the cries mentioned O’Sullivan had cries for the mother-in-law and for the
sister. The cry of the nurse was reputed to have surpassed in sweetness and i
sorrow the other laments. ‘ o
A version ‘01' Cnocan an Teampuill mentioned by Goodman may be found
under the title Church Hill in O°Neill’s Dance Music (343).

Mairsedil Alasdruim (2)
Ceol 111, 2 (1968)
Foilsiodh leagan dhe Mhdirsedil  Alasdruim a friothadh 0 Liam Mac

I'hlannchadha, piobaire, ar Ceol, Il (3) agus tugadh roint seanchais ina thaobh
freisin ann. Thagair Smith ina stair ar Chondae Chorcai do Ahdirsedil

Alasdruim “mar rithlearg fiadhain a rinneadh in ondir an taoisigh sin 1s ata go

dti an la ata inniu ann faoi ardmheas ag Gaeil is a bhios dha chasadh ag «
bhfleanna go léir.” Aiste cheoil ata sa bpiosa a bhi i geeist ag Smith a bhfuil an
port a foilsiodh ar (‘eol mar this uirr agus a bhfuil port eile Cnocdan an
[ campaill mar dheireadh uirri.
Chuir Crofton Croker leagan i gclo in Researches in the South of Ireland a
foilsiodh sa mbliain 1824. Ni mo na sasta a bhi an Canoineach Goodman leis
an iarracht sin: i ndar leis féin bhi na caointe mi-chruinn agus fabhtach ag
Croker agus scriobh sé féin ar lamhscribhinn leis an leagan a chasadh piobairi
Chiarrai. Ta mireanna ann nach bhfuil ag Croker agus is fearr a aontaois an
lcagan amach leis an mbeo-sheanchas na leagan amach Croker. S¢ Proinsias O
Cathain, scriobhai as Co. an Chlair, a chuir an leagan is iomlaine den
Mhairseail ar fail. 1 nduais-aiste a scriobh sé¢ sa mbliain 1876 ata an ceol seo
aige agus is mar I¢irii ar an gcaoineadh a thug s¢ ann ¢. Is diol sunntais nach
bhfuil Crocdn an Teampaill ag an gCathanach chor ar bith, s¢ sin an chrioch
ata ar leagan Goodman agus a raibh tracht uirri freisin sa mbéaloideas.
Glaicin rollogai nach bhfuil an ceol le cloisteail uatha ach ar éigin an toradh
portach ata againn de bharr saothar an Fheis Cheoil 1 dtas an chéid seo. Ar
cheann do na rollogai ta ceol a chas Mici (Cumba) O Suilleabhain, piobaire.
Gol na mBan san Ar a thug an bollscaire ar an geeol seo. Cnhocdn an
Teampaill an piosa deireannach a casadh ann, rud a thiarfadh le fios gur le
Mairsedil Alasdruim a bhain an ceol seo. Ni féidir an chainnt eile ata ar an
rolloig a dhéanamh amach chor ar bith.
Ta leagan amhain, mar sin, de Mhdirsedil Alasdruim i gelo, leagan nach diol
muinine ma’s fior do Goodman, dha leagan i laimhscribhini, leagan an
Chathanaigh agus leagan Goodman is athchoip de leagan Croker ata ag
Forde. Ta beagan de chorp an cheoil ar an rolldig a rinne Mici Cumba agus ta
an port tosaigh agus an port deireannach Madirsedil Alasdruim agus Cnocdin
an Teampaill — sach tréan fos i mease ceoltdiri na Mumhan. Is iomdha leagan
ar ndo den da chuid seo ata i geld cheana féin. Tugtar anseo sios (le
caoin-chead an Acadaimh) leagan an Chathanaigh. Direach mar ata s¢ sa
laimh-scribhinn ata s¢, gan athri ar aon phonne den cheol na den litrid.
Ni féidir ac an méid sin a thabhairt cheal spais ar an cagran seo de Ceol.
Titrfar leagan Goodman, ceol Ui Shiilleabhain agus leaganacha de na poirt sa
geéad eagran eile.
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9.-9.

10.

10.

Seiodan an galltrumpa ag tabhairt na bhfear chum catha

(The trumpet calls the men to battle).

Ag fanacha le hordighadh roimh catha

(Awaiting the order before battle).

Alasdrom ag linghadh ag iarradh cabhradh

(Alastair calling out, looking for support).

Ag mairsedil chum fatha an chomhraic

(Marching to the battlefield).

Ag fuireachd le hordighadh catha

(Awaiting the order for battle).

Buail a’s gear, buail a’s gearr, a's na fag aon neach beo

(Strike and slash, strike and slash, and leave no one alive).

Anois do bhiodar marbh achd aon fhear amhdin do goineadh a's do chuaidh
Alasdrum trid an ar d’fhéachaint a raibh fear air bith ‘na bheatha d'ardoghach
lamh ‘na choinne, a’s ni raibh aon. Annsan do thug a each go dti sruit chum deoch
d'ol a's ag cromadh sios do air ghualain an eich, do thug an fear do bhi gonta do
luchd na heascdirde sighe iongantach a leith, a dhroma do Alasdrum gur thuit sé
marbh.

(Now they were all dead but a single man who was wounded and Alastair went
through the slaughter to see if there was any man alive who would raise his hand
against him and there was no one. Then he took his horse to a stream to have a
drink and stooping down on the shoulder of the horse the man of the enemy who
was wounded made an amazing thrust in Alastair’s back so that he fell dead).

Ta na mna dea lorg ameasg na marbh

(The women are looking for him among the dead).

Taid na cloig ag bualadh

(The bells are ringing).

Adeir na mna “'ni hé seo é — ni hé sind é"

(The women say “This is not he — that is not he™).
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L1 -11. Caoine mna Alasdruim
(Lament of Alastair’s wife).

1212, Caoine na mna Olltaigh — banaltra mna Alasdruim
(Lament of the Ulster woman-Alastair’s wife’s nurse).

A. Only those time signatures shown are found in the manuscript

B. Only the last crotchet in this strain is dotted. ‘

C. Delete sign for “C” sharp.

D.  Delete sharp sign.

E. The i]gl (instead of natural) sign is superfluous. Pipers would play this and the
p.recedmg'slrain a note higher than written here. Perhaps F.K. noted the piL;cc from a
piper playing on a low-pitched (C) pipes and overlooked transposing these two parts

Alasdrom’s March is one of three or four descriptive pieces formerly held in
great esteem but now lost traditionally with the death of the last of the
professional — pipers  around the  beginning  of  the pn;.\‘cnf ('clmmi)f It
c'{)mm('m()m/('(l the death of Alasdar Mac Colla ( ‘otaigh (known amnné the
/:/7;://1\"/1 as Colkitto) at the batile of Cnoc na nDos (Knocknanuss) in 1647, In
the piece are portrayed the march to the battlefield, the trumpet calls 'I/7c
assembly, the conflict, the death of Alasdrum, and the laments of the wan1<"n as
well as the concluding dance for which the folklore o/]i’r.\‘» an inl('ruvlinl’
explanation. ‘ : / o
Crofton Croker published this piece in his Researches in the South of Ireland
(1824). Canon Goodman, a piper, found faults with Croker's vv/'w"un

particularly with the laments, and set in his own manuscript (writlen in / 86 7}
(/1(' version played by the Kerry pipers. The longest version now extant W(;\‘
/i@/m/gd in an essay on the state of the Irish language and /l'l(‘l'(l[lvll‘(' w/1/'(')/
I'rancis Keane wrote in 1876 for a competition organised by the Roval Irish
/.'Jc'(lc/vm_u Strangely enough, this version ends with the laments: it does /;ol
include the dance piece. The opening and closing sections /\lzmd'rom‘s‘ M'H‘ch
and The Church Hill have been published many times /u'/(')'n' m;(/ /lzu\"ur '(\‘//’/l
known traditionally among players in Munster. A few short strains u/" the
/ar.nanlx and the concluding dance tune were recorded from the p/.mv)m of
{VI//('/(_V (Cumbaw) O Sullivan, a piper, at the beginning (1/' the present ("(*/7;1‘0'{'

The music is announced as Gol na mBan san Ar (The Lament of the wmm"/}
among the slaughtered). It is only with difficulty the music on the evlinder can
/)/(‘ huz{n/; it is not possible to make out the speech apart /)'();)I the title

Keane's version is given here, exactly as found in the muﬁusvrip/: whu)
appear (o he slips in transcription are referred to beneath the music. The
( 1()()({/)1("1 version, a transcription of O 'Sullivan's music and other \’(’f',\‘/(;IIV of
/(l‘ru _'//g.\' wrilten from present-day players will he given in the next /'.s'.s'ug» of
“eol. '

Mairseail Alasdruim (3)

Ceol 111, 3 (1969)

[uptar anseo sios an leagan de Mhairsedil Alasdruim ata le  fail i
Inimhscribhinn - Goodman i gColaiste na Trionoide (an leagan, a duirt
(joodman, a chasadh piobairi Chiarrai) agus na streanncain dhe a thoig lucht
i I'héis Cheoil uaidh Mhicheal O Shailleabhain, piobaire, bunaite 70 bliain 0
hoin agus a d’aithscriobh Padhraig O Maille anois le haghaidh na hocaide.
['uptar freisin maltraid leaganacha den dha phort.

(¢ pur thoig John Wayland, Ranai Chumann na bPiobairi 1 gCorcaigh, roinnt
imhaith cheoil uaidh Mhicheal O Suilleabhain (Mairsedil Alasdruim, l'iach an
Mhada Rua is tuilleadh) nil fagtha anois is cosuil ach an rollan aontraic de
chuid an Fhéis Cheoil.

[yairim’s 1830 ar an Rath, in aice le Cathair Dhonaill a rugadh an
Guilleabhanach. De threibh Chumba ¢ agus Mici Chimba a tugtai go hiondil
Air Ba dall abhi ann. Fuioll na bolgai d’fhaga gan amharc a shil in aois a dha
bhliain déag ¢. Mara bhfuil ach dha néiméad féin dé chuid ceoil ar fail anois is
lcor an méid sin le taisbeaint go mba piobaire ar na hailt ¢ agus go raibh stil
piobaireacht aige nach bhfuil a leithéid anois ann.

(1ol na mBan san Ar a fuagraitear ar an rollan ach (4 s¢ i geeist nach le cath
(hnoe na nDos a bhain an teideal sin ach le Cath lachdruime n6 le piosa cile
nach maireann tuairisc féin faoi anois. Nil aon aimhreas nach cuid de
Mhairseail Alasdruim ata againn anseo mar is le Cnocan an Teampaill a
chriochnaionn an Suilleabhanach a chuid ceoil.

Nil na leaganacha ar aon fhocal i dtaobh na mna a rinne na caointe. 1 leagan
an Chathanaigh a foilsiodh ar Ceol (111), (2), (Il. 38/43) si bean Alasdruim a
chaoin i dtosach ¢ agus a bhanaltra féin ina dhiaidh sin. Si a mhathair (an
bhean Mhuimhneach) ba thuisce a chaoin ¢, a bhanaltra (an Laighneach)
annsin agus a bhean féin (an Ultach) ba deireannai a chaoin ¢ i leagan
Goodman, Ta sé i geeist i leagan eile gur chaoin mathair a chéile agus drifidir
leis chomh maith €.

['agrann tuairisc sa mbcaloideas as Ciarrai do na caointe a rinneadh: “Golai,
polai, golai, golai” an siomsan abhi ag mna Chonnacht; “Olagén o, olagon
0. olagon ¢ a diirt mna Chuige Uladh agus rinne mna Chuaige Mumhain
olagon brea bog. Ta sé raite gur rug, caoincadh na buime né na banaltra barr le
binneas agus le bron ar na mnd eile. | geuid de na leaganacha si bean
Alasdruim (ni Ultach ach Albanach abhi inti) a chaoin go deireannach ¢, is
vinne si babtha damhsa ansin as treann oile las nach bhfuair si cead a chaointe
i dtosach ar na mna cile. Ta cuimhne fos ar an damhsa seo mar is 1¢ir on rann

as Ciarrai:



Dance away womeneen. over the whipeneen,
Cnocan an Teampaill, Cnocan an Teampaill,
Dance away womeneen, over the whipeneen.
Cnocan an Teampaill, Cnocan an Teampaill.

An ceol ata ar an rollan an taon bliire ata fagtha de Mhairsedil Alasdruim. Nil
fagtha i gecuimhne an phobail ach an piosa seafoide ata luaite thuas agus ni le
Cnocdn an Teampaill a daradh ¢ ach le Donall na Gréine. Daitiodh Fionan
Mac Coluim gurb ionann Mairsedil Alasdruim is Bé na Leathadhairce, rad
nach fior, ar ndo.

Ta mé buioch do Bhord Cholaiste na Trionoide as ucht cead a thabhairt an
ceol as laimhscribhinn Goodman a fhoilsiti anseo.

The setting of Allisdrums March given below is from the Goodman collection
(I, p. 266) in T.C.D. Library. It is, Goodman wrote, the version played by the
Kerry pipers. GGol na mBan san Ar was recorded by the Féis Ceoil some
seventy years ago from the playing of Micheal O Suilleabhain, a blind piper
commonly called Mici Chumba. The pieces are certainly part of the March
although it is doubtful if the title Gol na mBan san Ar is properly associated
with the battle of Cnoc na nDos but rather referred to the Battle of Aughrim or
some other now forgotten event. None of the ms. versions include this title.
There arc at least three other airs bearing the title, none of which is related to
those above.

The different versions are not in agreement about the women who “keened”
Alasdar. In Keane’s version (C'col 111 (2), pp. 38/43) his wife performed the
first lament and was followed by his nurse. In Goodman’s version his mother.
a Munster woman, is introduced and in another version of the story his
mother-in-law and his sister appear in addition to the other women. It is not
possible to make out in the recording of Mici Chumba who performed the
various cries. A further Kerry description refers to women from Connacht,
Ulster and Munster. Alasdar’s wife is said to have struck up the old jig
Cnocdn an Teampaill as soon as she ascertained her husband was really dead.
Another version has her dancing from vexation because she was not permitted
to keen her husband before the other women. The dancing is remembered in
the verse, now meaningless, which is given above and which was sung not to
Cnocan an Teampaill but to Donall na Gréine. Fionan Mac Colm used declare
that the introductory piece was Bé na Leathadhairce but in this he was
obviously incorrect. It remains to quote the remarks of a writer on the bagpipes
in the Dublin University Magazine (July, 1833) who declared that one of the
oldest pipe tunes in Ireland was M ‘Alusdrums, “Young Alexander McDonald s

March™ which was played at the Battle of Aughrim and there called “March of

the Munster Pipers”.
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ALLISDRUM’S MARCH, Battle of Cnoc na nDos

= PieeeEep iR e PR R R
AT DAL EETI R

SEE S SSEE=SeeaEESsiisacmss

SEESSSEEEPeeeesSSS SEEREE
e e T e e
et T et A
ERAEINFI PO NEEL

\H

ST TS ) [MJJJMJJ |

314

presto

j”ﬁJJJ RITRFEIR CEIRIsEIREiRE
TP B
B IREisEIEEinEE e EipEipEin= sy ES=




Slw

@iﬁlgﬂ'ﬁ £f] g

E uﬂmﬂ Lﬂ?J FEECET I Ad
= BraRfsss Iﬁmglﬁﬁﬁmﬁ 42 }glﬁﬂ;@@

28

Giol na mban san
6 BEorEs = e e PPN
R T TR
e d e PSP PP RS
e ="
S==cc=C—cr====c=_c—=
E=—rc=—=rtr==—t—=x
\?Lgr_Jlu'i InglLJLQIUH
e BRI JJLL@U polftrrrry
lsmwwﬁ?f’mlmmu =
»ﬁ?’jﬁmr g 2T ﬁjﬁl
e ﬁlﬁfﬁﬁﬂlr o 12T

EESsssE= s =




Gol na mban san ar (ar lean)
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2. Ellexander’s March
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9.
10.

Allisdrum’s March

An bailiughadh chum catha (gathering for the battle)

An cath — buail as mairbh !!! (the battle — strike and kill).

buail as mairbh (strike and kill).

Marbh —— tuitim Allasdruim (dead the fall of Alasdar).

An Bhean Mhuimhneach, / a mhathair, ag gul (The Munster woman, his mother
crying).

uch, uch, uch, on! (alas, alas, alas).

An Laighneach, / a bhanartla, ag gul (The Leinster woman, his nurse, crying).
uch, uch, uch, on (alas, alas, alas)

An Ultach / a bhean, ag caoincadh (The Ulster woman, his wife keening).
Cnocan an Teampuill (Church Hill). x. sic.

Gol na mBan san Ar.

When playing Mdirsedil Alasdruim the piper announced the various actions
being illustrated, as indicated in the Keane and the Goodman versions given
above. O’Sullivan likewise introduced the various parts in this manner but
because of the poor condition of the cylinder it was not possible to make out
the speech other than the title itself

a

A most plaintive sound is obtained by pipers playing C natural by raising the chanter
of" the knee and rapidly striking the uncovered holes under the second and third
fingers of the bottom hand.

This note was produced by rapidly beating the second finger of the bottom hand
underneath the lower edge of the I hole. This vibrato eflect is a most popular form of
ornamentation among pipers

This note is played as described above, but here the C hole is not fully uncovered: the
effect of this is to flatten the note somewhat less than a quarter tone.

Lllexander's March ex ms kindly lent by Maurice O’Keeffe, Glounreagh, Kishkeam,
Co. Cork. Ms appears to be over 100 years old. The first tune is styled “the jigg way”,
the second, “the new way”

The Church Hill From the playing of Mrs. Murphy, Glen Collins, Ballydesmond, Co.
Cork. She learned it from Tom Billy for whom see Ceol (11, 2 pp 96/101)

Church Hill ex ms. kindly lent by J. M. Buckley, Carriganes, Ballydesmond. The ms
was written in 1866 by William Fitzgerald, Cronrea, Ballydesmond, a noted fiddle
player who subsequently emigrated to America

Church Hill ex ms. kindly lent by C O Floinn, Castleisland, Co Kerry Ms appears to
be a local one and probably written about 1870
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